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 Notes : 1. All questions are compulsory. 

  Every questions carry equal marks. 
 

    

1.  Write in detail about classification of Raga according to Swar and Samay. 

OR 

Write in detail about the contribution of following Musicologist. 

1) Nayak Gopal 2) Tyagraj 

 

8 

2.  Mathematical derivation of 484 Raga from one Thaat. 

OR 

Write in detail  

i) Rag   ii) That with Lakshana. 

 

8 

3.  Write in short. 

a) Theoretical description of Raag Bhairavi. 

b) Purvanga – Uttaranga. 

c) Thumri. 

d) Theoretical description of Dadra Taal with its Dugun. 

OR 
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  i) Theoretical description of Raag Alhaiya Bilawal. 

ii) Grah, Ansh, Nyas Swar. 

iii) Hori. 

iv) Theoretical description of Tilwara Taal with its Expat in its original Laya. 

 

 

4.  Write in short. 

a) Theoretical description of Raag Brindavani Sarang. 

b) Sthayee of Sargam  geet in any one Raga with Notation from the syllabi.  

c) Jamjama,  Khatka, Murki. 

d) Theoretical description of Taal Keharwa with its Chaugun.  

OR 
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  1) Theoretical description of Raga Bhupali with its Aaroh-Avroh.  

2) Introduction of Adivasi Lok sangeet. 

3) Chaturang.  

4) Varjya swar, Vakra Swar. 

 

 

5.  Write in three or four lines. 8 

  1) Geet. 

2) Laya, Matra, Aavartan. 

3) Meend, Ghasit.  

4) Complete the Alankars. 

 

  ‚ã) ‚ããÀãñÖ :- ÔããÀñØãØã, ÀñØã½ã¾ã, ----- 

 ‚ãÌãÀãñÖ :- Ôããâãä¶ã£ã£ã, ãä¶ã£ã¹ã¹ã, ----- 

ºã) ‚ããÀãñÖ : - ÔããÀñ, ÀñØã ----------- 

 ‚ãÌãÀãñÖ :- Ôããâãä¶ã, ãä¶ã£ã ----------- 

 

  *************  
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 Ôã îÞã¶ãã : - 1. ÔãÌãÃ ¹ãÆÍ¶ã ‚ããÌãÍ¾ã‡ãŠ ‚ããÖñ¦ã. 

 2. ÔãÌãÃ ¹ãÆÍ¶ããâ¶ãã Ôã½ãã¶ã Øãì¥ã ‚ããÖñ¦ã. 

 

    

1.  ÔÌãÀ ‚ãããä¥ã Ìãñß ¾ããÞ¾ãã ‚ã¶ãìÓãâØãã¶ãñ ÀãØã ÌãØããê‡ãŠÀ¥ã ¾ãã ãäÌãÓã¾ããè ÔããäÌãÔ¦ãÀ ãäÊãÖã. 

ãä‡ãâŠÌãã 

ŒããÊããè ãäªÊãñÊ¾ãã ÔãâØããè¦ã¦ãâ—ããÞãñ ¾ããñØãªã¶ã ÔããäÌãÔ¦ãÀ ãäÊãÖã. 

1) ¶ãã¾ã‡ãŠ Øããñ¹ããß.   2) ¦¾ããØãÀã•ã. 

 

8 

2.  †‡ãŠã ©ãã›ã¦ãî¶ã 484 ÀãØããâÞããè ãä¶ããä½ãÃ¦ããèÞãã Øããä¥ã¦ããè¾ã ãäÔãªá£ããâ¦ã Ô¹ãÓ› ‡ãŠÀã. 

ãä‡ãâŠÌãã 

ÀãØã Ìã ©ãã› Êãàã¥ããÔãÖ ÔããäÌãÔ¦ãÀ ãäÊãÖã. 
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3.  ©ããñ¡‡ã‹¾ãã¦ã ãäÊãÖã. 

i) ÀãØã ¼ãõÀÌããèÞããè ÍããÔ¨ããè¾ã ½ãããäÖ¦ããè.   ii) ¹ãîÌããÄØã-„¦¦ãÀãâØã. 

iii) Ÿì½ãÀãè.      iv) ªãªÀã ¦ããÊããÞããè Ôãâ¹ãî¥ãÃ ½ãããäÖ¦ããè ªì¹¹ã› ÔããäÖ¦ã. 

ãä‡ãâŠÌãã 
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  a) ÀãØã ‚ãÊÖõ¾ãããäºãÊããÌãÊã Þããè ÍããÔ¨ããè¾ã ½ãããäÖ¦ããè. 

b) ØãÆÖ, ‚ãâÍã ¶¾ããÔã ÔÌãÀ. 

c) ÖãñÀãè. 

d) ¦ããèÊãÌããü¡ã ¦ããÊããÞããè ÍããÔ¨ããè¾ã ½ãããäÖ¦ããè ‚ãããä¥ã ¦¾ããÞããè ½ãìß Êã¾ã ãäÊããä¹ãºãªáª£ã ‡ãŠÀã. 

 

 

4.  ©ããñ¡‡ã‹¾ãã¦ã ãäÊãÖã. 

‚ã) ÀãØã ãäºãâ³ãÌã¶ããè ÔããÀâØã Þããè ÍããÔ¨ããè¾ã ½ãããäÖ¦ããè. 

ºã) ‚ã¼¾ããÔã‰ãŠ½ãã¦ããèÊã ‡ãŠãñ¥ã¦¾ããÖãè †‡ãŠã ÀãØãã¦ããèÊã ÔãÀØã½ã Øããè¦ã Þããè Ô©ãã¾ããè ÔÌãÀãäÊããä¹ãºãªáª£ã ‡ãŠÀã. 

‡ãŠ) •ã½ã•ã½ãã, Œã›‡ãŠã, ½ãì‡ãŠãê. 

¡) ‡ãñŠÖÀÌãã ¦ããÊããÞããè ÍããÔ¨ããè¾ã ½ãããäÖ¦ããè ÞããõØãì¶ã ÔããäÖ¦ã. 

ãä‡ãâŠÌãã 
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  1) ÀãØã ¼ãì¹ããßãè Þãã ÍããÔ¨ããè¾ã ½ãããäÖ¦ããè ‚ããÀãñÖ-‚ãÌãÀãñÖ ÔãããäÖ¦ã. 

2) ‚ãããäªÌããÔããè Êããñ‡ãŠÔãâØããè¦ããÞãã ¹ããäÀÞã¾ã. 

3) Þã¦ãìÀâØã. 

4) Ìã•¾ãÃ ÔÌãÀ, Ìã‰ãŠ ÔÌãÀ. 

 

 

5.  ¦ããè¶ã ¦ãñ ÞããÀ ‚ããñßãè¦ã ãäÊãÖã. 

1) Øããè¦ã. 

2) Êã¾ã, ½ãã¨ãã, ‚ããÌã¦ãÃ¶ã. 

3) ãä¼ãâ¡, ÜãÔããè›. 

4) ‚ãÊãâ‡ãŠãÀ ¹ãî¥ãÃ ‡ãŠÀã. 

 ‚ã) ‚ããÀãñÖ : ÔããÀñ ØãØã, ÀñØã½ã½ã -----.  

  ‚ãÌãÀãñÖ :- Ôããâãä¶ã£ã£ã, ãä¶ã£ã¹ã¹ã ----- 

 ºã) ‚ããÀãñÖ : ÔããÀñ, ÀñØã ----- 

  ‚ãÌãÀãñÖ :- Ôããâãä¶ã, ãä¶ã£ã ------ 
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  ***********  
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 ÔãîÞã¶ãã†ú :- 1.  Ôã¼ããè ¹ãÆÍ¶ã ‚ããä¶ãÌãã¾ãÃ Öõý 

 2. Ôã¼ããè ¹ãÆÎ¶ããò ‡ãñŠ ‚ãâ‡ãŠ Ôã½ãã¶ã Öõý 

 

    

1.  ÔÌãÀ ¦ã©ãã Ôã½ã¾ã ƒ¶ã‡ãñŠ ‚ãì¶ãÔããÀ ÀãØã ÌãØããê‡ãŠÀ¥ã ƒÔã ãäÌãÓã¾ã ¹ãÀ ãäÌãÔ¦ããÀ Ôãñ ãäÊããäŒã†ý 

‚ã©ãÌãã 

ãä¶ã½¶ããäÊããäŒã¦ã ÔãâØããè¦ã—ããò ‡ãñŠ ¾ããñØãªã¶ã ‡ãñŠ ãäÌãÓã¾ã ½ãò ÔããäÌãÔ¦ãÀ Ôãñ ãäÊããäŒã†úý 

1) ¶ãã¾ã‡ãŠ Øããñ¹ããÊã    2) ¦¾ããØã Àã•ã. 
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2.  †‡ãŠ ©ãã› Ôãñ 484 ÀãØããò ‡ãŠãè ãä¶ããä½ã¦ããê ‡ãŠã Øããä¥ã¦ããè¾ã ãäÔãªá£ããâ¦ã Ô¹ãÓ› ‡ãŠÀñý 

‚ã©ãÌãã 

ÀãØã †âÌã ©ãã› Êãàã¥ããò ‡ãñŠ Ôãã©ã ÔããäÌãÔ¦ãÀ ãäÊãŒãñý 
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3.  Ôãâàãñ¹ã ½ãò ãäÊããäŒã†. 

i) ÀãØã ¼ãõÀÌããè ‡ãŠãè ÍããÔ¨ããè¾ã •ãã¶ã‡ãŠãÀãè 

ii) ¹ãîÌããÃâØã-„¦¦ãÀãâØã 

iii) Ÿì½ãÀãè 

iv) ªãªÀã ¦ããÊã‡ãŠãè Ôãâ¹ãî¥ãÃ •ãã¶ã‡ãŠãÀãè ªìØãì¶ã ‡ãñŠ Ôãã©ã 

‚ã©ãÌãã 
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  a) ÀãØã ‚ãÊÖõ¾ãã ãäºãÊããÌãÊã ‡ãŠãè ÍããÔ¨ããè¾ã •ãã¶ã‡ãŠãÀãè 

b) ØãÆÖ, ‚ãâÍã, ¶¾ããÔã, ÔÌãÀ 

c) ÖãñÀãè 

d) ãä¦ãÊãÌããü¡ã ¦ããÊã ‡ãŠãè ÍããÔ¨ããè¾ã •ãã¶ã‡ãŠãÀãè, „Ôã‡ãŠãè ½ãìÊã Êã¾ã ãäÊããä¹ãºãªáª£ã ãä‡ãŠ•ããè† 

 

4.  Ôãâàãñ¹ã ½ãò ãäÊããäŒã† 

‚ã) ÀãØã ãäºãâ³ãÌãÊããè ÔããÀâØã ‡ãŠã ÍããÔ¨ããè¾ã ¹ããäÀÞã¾ã  

ºã) ¹ããŸ¿ã‰ãŠ½ã Ôãñ ãä‡ãŠÔããè ¼ããè †‡ãŠ ÀãØã ‡ãŠã ÔãÀØã½ã Øããè¦ã ‡ãŠã Ô©ãã¾ããè ÔÌãÀãäÊããä¹ãºãªáª£ã ãä‡ãŠ•ããè† 

‡ãŠ) •ã½ã•ã½ãã, Œã›‡ãŠã, ½ãì‡ãŠãê 

¡) ‡ãñŠÖÀÌãã ¦ããÊã ‡ãŠã ÍããÔ¨ããè¾ã ¹ããäÀÞã¾ã ÞããõØãì¶ã ‡ãñŠ Ôãã©ã 

‚ã©ãÌãã 

1) ÀãØã ¼ãì¹ããÊããè ‡ãŠã ÍããÔ¨ããè¾ã ¹ããäÀÞã¾ã ‚ããÀãñÖ-‚ãÌãÀãñÖ ‡ãñŠ Ôãã©ã 

2) ‚ãããäªÌããÔããè Êããñ‡ãŠÔãâØããè¦ã ‡ãŠã ¹ããäÀÞã¾ã 

3) Þã¦ãìÀâØã 

4) Ìã•¾ãÃ ÔÌãÀ, Ìã‰ãŠ ÔÌãÀ 
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5.  ¦ããè¶ã Ôãñ ÞããÀ ¹ãâãä‡ã‹¦ã¾ããò ½ãò ãäÊããäŒã†. 

1) Øããè¦ã 

2) Êã¾ã, ½ãã¨ãã, ‚ããÌã¦ãÃ¶ã 

3) ãä½ãâ¡, ÜãÔããè› 

4) ‚ãÊãâ‡ãŠãÀ ¹ãî¥ãÃ ãä‡ãŠ•ããè† 

 ‚ã) ‚ããÀãñÖ : ÔããÀñ ØãØã, ÀñØã ½ã½ã ----------- 

  ‚ãÌãÀãñÖ : Ôããâãä¶ã£ã£ã, ãä¶ã£ã¹ã¹ã -------- 

 ºã) ‚ããÀãñÖ : ÔããÀñ ÀñØã ------------ 

  ‚ãÌãÀãñÖ : - Ôããâãä¶ã ãä¶ã£ã ------------ 
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  *****************  
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